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titled ‘Guani Katurtukut’ (we are gathered here).

Students and teachers gathered this week to be trained in recording traditional ecological
knowledge by Henry Huntington. Reasons for, and the value of this type of research were explored
along with ethical and technical considerations of embarking on these types of projects.
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articles you see here after the initial fun of the interviews had passed.
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FORWARD

They say ‘you don’t know what you've got ‘til it's gone’ and with [luani, that was certainly true. Half
the time we were unable to sell the magazines we printed which simply paid for the printing cost. But
the students loved seeing their work in print and were always so proud of what they had done.

At the high school level, school work does not always produce pride in the students. Oh, we tell them
to be proud, but that real dignity that comes with the creation of something valuable...that is always
special. [ discovered that when I first started teaching...there were things that students paused to
consider, and then there were the work sheets and the drills that produced yawns, or scowls, or worst
of all...nothing. Butwhen I stepped off the beaten path of chapter reviews and asked a class to tell
me a good story, a real story from their lives...that really produced results. | remember one especially, of
a young man accompanying his father on a crab trip, and having the crab tank split on them and flood
the boat, and how he and his father and the crew bailed out the water with thousands of buckets and
saved themselves and their boat. I think it was the way this student of mine conveyed the courage and
tenacity of his father that most struck me.

So when the opportunity arose to teach a district sponsored class based on the Foxfire method of
teaching communication skills, I jumped at it. [luani (Alutiiq for roughly ‘the interior of it’) was the
result. There we were, recording and transcribing the life experiences of our older citizens, our collective
Grandmas and Grandpas, so to speak. It was real and the students knew that they were doing
something quite different and extraordinary. Oh yes, and it was hard work too. Every minute of tape
resulted in two pages of hand written transcription...real work...and now it seems like the olden days,
because we had no computers...so there was plenty of copying and recopying, along with photography,
darkroom work, filing and cataloging, legal questions, layout and design (with rubber cement and
scissors, no less), and finally the printer and the waiting and then...magazine sales. We often worked
weekends and into the evenings. Not only did these students publish their writing and the stories of
their Elders, but they learned a whole lot about the work of communication and most importantly,
about themselves,

So when Teri Schneider asked me to meet with Eric Waltenbaugh, here was an opportunity to awaken,
after more than ten years of sleep, the Iluani Project again. Worksheets and chapter summaries have
their place, but so does a learning opportunity that has the validity and vitality of the lives of the
community as its resource. The students recognize this and it excites them. We all need to support
[luani again, be willing to share our experiences, and not miss this opportunity to meet and assist these
young people in their worthy endeavor.
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DAVE KUBIAK

THE VISIONARY,

THE GUY WHO STARTED IT ALL
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Dave with his interviewers after the interview
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“Well, Eliot Wigginton was right, you want to publish right away, get something out,
get the reward, ‘cause the reward is not just a grade from any class, the real reward is doing
something meaningful, something people see and people go “WOW" or “I like that” or
“That was cool” or “You did a good job.” Or your name under a picture you took or a story
you wrote. So we published two of those of 150,160 pages a piece within just a couple of
months of each other at the end of the school year. Everything they had to get through the
funnel. All this material, all the kids working, all these photographs, all this stuff channel,
channel, channel, channel through a little tiny hole, and it bruises everybody’s writing.

“We were working up at the school ‘til like nine, ten o’clock at night, we were
working on Saturdays, working all day Saturday. I gave special credit in here to these kids,
to the layout team. These kids in particular, these people, these few people were really
responsible for doing an incredible amount of work. The photo team, they like did all the
photos from when the kids like dropped out on the first. Learning to do dark room, its cool,
but its a lot of detail and got to be really picky, picky you know you don’t reach on one tank
with a hand, then reach on the other tank, cause if you go backwards you poison the tanks
you always gotta go this way. You wash your hands and go this way. It's gotta be perfect,
gotta go the nice way, you gotta focus it and all that stuff. That's contrast.”

T T ———
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THE LIFL anD CuLunt OF KoDiks

1980 Issue 1986 Issue

“Wow, kids can be doing stuff that’s
meaningful, and valuable, and produce a
product that is valued by the community!”







A couple of things that I learned while we were interviewing Mr. Kubiak was what it
was like to make a magazine and all the mean and nasty “DOGWORK"” that his students
had to do. To me the most interesting and best part of the interview was when he was
telling us how tired and hard it was for his students to keep going. I don’t think there
would be anything different that I would change if I had to go back and interview Mr.
Kubiak. It was one of the most interesting and great interviews I have ever done!!

e o R

e ———

The first issue of Elwani, published in 1976
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ED OPHEIM SR.

A LIVING PIECE OF HISTORY

When we were asked to do this interview I never thought I would meet a man like
Ed Opheim Sr. He had so many stories to tell. On my way to his home I was finalizing
my questions for him with the other people who were going to do the interview. 1 was a
little nervous and could tell the others were too.

When we stepped into his house we confronted a very happy man who was more
than ready to tell a group of kids his life story, and we loved it. His house was filled
with pictures of his life and they alone told a story. His house smelled of a life that was
lived very well and housed a man who has no regrets and many accomplishments. I feel
that it is very important for people to be aware of the history of where they live. That
day Ed Opheim Sr. taught us what Kodiak was like in the past, how many businesses
started here, and what the people were like. Two other people and myself chose to write
articles on Ed Opheim Sr. and the interview that we conducted.

--- Gennifer Seay

INTERVIEW: Basil Larionoff, Janelle Christiansen, Duane Eluska, David Gerard, Deric
Schmidt, Carmen Ambrosia, Sabrina Andersen

STORY: Gennifer Seay, Erling Ursin, Loren Petersen

Photos courtesy of Eric Waltenbaugh



“THE HARDEST WORK I EVER
DID”

I interviewed Ed Opheim Sr., one of the most accomplished men that I have
met. I chose to write this article because my father is a logger and I wanted to learn
more about what he does. I find it very important and interesting to learn about how
logging was started in Kodiak and the surrounding villages because it’s my family’s
trade. I also find it important for the people of Kodiak to be aware of a man who
holds so much knowledge of Kodiak. It helps us to better understand where we live.

Ray (teacher from Old Harbor):“How did you run the saw mill?”

Ed: “Well, I ran my sawmill on my own. During the depression years I bought a
little sawmill, I think the first one on Spruce Island. In fact, I know it was. But on
account of the depression years there were no supermarkets. I built that saw mill and
the tidal wave came along and lifted our home, warehouses, boat shops and the barn.
Our clothes were all we had left. And of course it never got in the newspaper. That
little building there (pointing at a picture) that’s the first log house built on Kodiak
Island long before the borough ever came here. You know what I mean?”

Ed [talking about how he built his dories]: \

“The way I did it I owned the
sawmill but note the saw mill had a lot of
lumber and no sale. So in the winter-time
I picked the choice clear spruce. I hand
planed it. I didn’t have a planer. I hand

planed all those boards, 24 foot long on
both sides of it.

“Here was Kodiak waterfront, (referring
to a photo) There was a bunch of little
wood boats, those were the boats that
flooded the canneries.

Opheim Dory in False Pass
Photo: Ed Opheim Sr. Collection
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Erling: “What’s the easiest wood to work with?”

Ed: “Spruce, the native spruce right here on Spruce Island and Kodiak. It’s the
finest wood to work with.

“It was after the tidal wave I made up my mind to leave the woods because I

was 60 years old. And whoever lives after 60 years old in the woods? So I figured if I
want to live anymore than I better get out of there. So what happened? The tidal wave
came and I was out of the woods. The saw mill was drifting on the foundation out in
the bay so we got the Cat, pulled and hauled all the machinery ashore, poured the new
foundation and here’s what I built. See this thing (pointing at a picture of the saw mill
that he built) here the new saw mill, I built the dock so the boat can come along side
and unload the lumber, we turned out about 10,000 pieces a day three of us and there
was a beautiful building.”

Opheim home and saw mill at Pleasent Harbor on Spruce Island after the
tidal wave. “It took years to build and finish, and a few minutes to destroy.”
Phato: Ed Opheim Sr. collection



Ray: What size blades?

Ed: About a 50 inch blade. I could have put the double blades you know on the top for
bigger logs. But the logs generally run about 3 1/2 ft. standard, so we didn’t have to do
that. But I got pretty skillful at it all those years. I started out in a little mill and
nobody helped me. I'd go by the book to start with, common sense. You can burn up
a saw pretty fast if you don’t know what your doing. But you know, I don’t know why
all my life I chose the hardest things to do. I couldn’t have picked a tougher job than
going into the woods and logging.

“Imagine going up to a tree and looking at it, 4ft with crosscuts 7ft long you
know a guy’s got to be crazy! You're standing there and it’s raining and you have oil
skins on. You get the other guy on the other end and pretty soon you've got a tree
down. Then you’ve got to cut the limbs off, so you stand there half the day chopping
the limbs off. You know how many trees you can knock down with 2 guys? If you do
three trees, boy, you know your doing good. You spend the next day dragging these
out of the woods stacking them on the bank. The whole tree. Then you push them into
the water in the boom and tow then home. Can you talk about any harder work?

Ray: “I’ve got another question about skiffs. What designs did you use?
Were they double ended dories or single ended dories?”

Ed: “Well a regular skiff 1s wide

because you wanna pack maybe some

heavy stuff and then there’s the purpose _ -
like if you want to use a seine net or a gill E
net. Then a dory is better for gill netting :
because both sides taper into the bow and
stern, see. So when you’re pulling a net
along you don’t keep catching. The
corners on the skiff near the stern and on
a dory, it comes around. As you pull it
along the line, the cork line, it just blends
along nice and smooth. And it’s a better
boat in rough weather.”

32foot Opheim Dory
Ray: Were they lacked or butted? Photo: Ed Opheim Sr. Collection

Ed: No they were side planked. You
know just one plank on the other with the

15
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jarred stuff you put in the seams.

As a student in high school whenever I am asked to do history they always hand
me a book. With this experience I have learned the value of history spoken truthfully
and honestly from the source. I believe now that to really learn history is to talk to
those who have actually lived it first hand. Books teach just fine but people teach
with care.

Ed Opheim Sr. taught me the history of where I live. He proved to me that
getting somewhere in life is hard work. He introduced me a very large and vital part of
the history of where my family lives and how the business that they work for was
started in these parts. Ed Opheim Sr. also brought to my attention how drastically the
times have change from when he first came to Kodiak to when I came to live here. He
made life in Kodiak become much more than just people and stories; he gave it an
identity. I believe that was the most valuable information that the people of Kodiak
could ever receive.

--- Gennifer Seay

Natural spruce knees ready to be
cut for dory ribs.
Photo: Ed Opheim Sr: collection



Life is
what you
make of
if

Ed Posing with his book of poems.
Photo: Eric Waltenbaugh

When I first heard that | was going to interview Ed Opheim Sr., I was scared. I never was
good at interviewing someone. Then when I heard that [ was being accompanied by six or seven
other students, the pressure kind of went away.

My first impression of Mr. Opheim was kind of humorous. His hair was all messed up. He
was just happy that we came to interview him. It was pretty funny. He made us feel right at home.

I chose to write about his schooling, because even though he didn’t get too much schooling,
he still accomplished a lot! Also there were lots of good stories in between his schooling. Here were
his comments when asked what kind of schooling he had.

Ed: “My schooling consisted of ah, where I was raised out on Popof island in the Shumagins, I
never went to school there and where we lived in Balboa Bay over on the Peninsula, it was a place
where my father settled. In them days, there was no bears on the peninsula on account of everybody
was allowed to shoot bears so they killed them all off. So my father had cattle there and we made it
all alone, one family, and it was a beautiful place. Nothing but grass flats for miles and we lived
right along side of Mt. Pavlof.

“So we lived in a barabara made out of sod. We had no kids to play with, so there were no
distractions. We had nobody to argue with but ourselves and we never argued. We were like Adam
and Eve and a family out in space. We got along wonderful and a there was a beautiful country. Get
up in the morning, us kids you know, when my father and others got up in the morning at 6:00
o'clock, we got up. Us kids got up. When they went out the door, we went with them. When the
rest went out to play, my older brother and I had a job of going out into those grass flats and bringing
the cattle in to milk in the mornings. We had two cattle dogs so us kids as small as we were had

17






*...After the title wave, [ started putting stories together little odds and ends and I would
have a box here filled with little notes and carry them around in my pocket all day. In the middle of
the night I would turn on the light and start writing and putting the story together. So get up next
morning, do a lot of work and then every once in a while like if T am eating and I think of something,
I will stop and write two to three pages then I put these things together and I have a story.”

Erling: Do you still write?

Ed: *“Yea [ write a few stores here that are factual. Of course there was the Montana — you know
that one on Montana is fiction, but it could be true. If you will read it and think about it, it could be
true.

[ think it was ok for me to be grown up as [ was. 1 don’t look back and say I wasn’t
educated right. Ithink I picked up a really good education because I met about every nationality of
people in this world through the central school and the central school was situated right along the
border of China Town. So I mingled with the Chinese people and Japanese people. And we always
got along wonderful, the kids. We had a really good relationship so it didn’t matter. We had people
from every country in that big school. So I had a good chance to learn that there is no difference
wherever you go we are all the same. When the kids get together there were never any arguments or
any rough play. The kids always get along. There are never any disputes with the kids. So I think [
had a good schooling.”

Ed Opheim Sr. had lots of good stories to tell, but lots of his information was when he talked
about his schooling. It was kind of funny because he made school seem™unnecessary. He brought up
the fact that he wrote three books and here he barely learned a thing in school. After the interview
was done he made sure and told me that your schooling is only what you make of it. But for your
own good he would recommend you to do your absolute best in school.

--- Erling Ursin

'._Hmdwlnrk Sang

Ed Opheim’s 3 books; The Day the Meadowlark Sang, Old
Mike at Monks Lagoon, and The Memoirs and Saga of a Cod

Fisherman’s Son.
Phoro: Eric Waltenbaugh
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“Gospodi! Look at the
fish! Oi Gospodi!”

When I first heard that we were going to go and interview someone I thought that it
would be just like interviewing any other person, you know just sitting there just trying to
keep them talking, but it wasn’t. When we first arrived at Ed Opheim Sr.’s house from what
I saw outside I was able to tell that he was or is a fishermen. The coils of line, the buoys,
and some kind of little pots for shrimp or something all next to a shed gave him away as
being a fishermen. As we walked inside he greeted us with a handshake. The inside
reminded me of my grandma and grandpa’s house. I don’t know what it was. It could have
been just the plainness of the house, but it wasn’t plain. It was in a way full too. Or it could
have been just seeing an old person in the house. He didn’t look too old, I thought maybe
60 or 70, but he was 92! He looked so full of life at 92.

I choose to write these parts of the interview because I wanted to hear about the
fishing and how there were so many fish back then. I wish it were still like that today. The
Rolf Christiansen part I did because he was my great grandfather and [ wanted to find out
what Mr. Opheim knew about him, because he knew him as a friend.

Ed:  “Any of your fathers fishermen?”
Group: “Yeah.”

Ed: “Lets go back 60 years ... no better
try 70 years. I can remember standing
down on the Erskine dock and in the
channel I can see a full rigged sail ship, no
engines, with just sails. A three square
rigger came in the channel. The whole of
Kodiak was down there when the ship
came in, everyone: kids, women, and
everyone. | remember standing on the dock
looking out in the channel and here comes a
full rigged ship in that narrow channel, and
when they got about a little outside the
bridge they dropped a chides anchor to
slow themselves down and then they held
on to it on the ship and paid out as the ship Ed Opheim Sr.
sailed in to the dock. By the time she came Photo: Eric Waltenbaugh
along side the dock, and threw the lines

ashore she was made fast and half the sail










Ed: “Come here I want to show you something. Here's your great grandfather of some
of you kids down there in Old Harbor. That's Rolf Christiansen, my friend. This old man
here, he came to Old Harbor and married an Old Harbor women, I can’t remember her
name.”

Janelle: “Is that Sr. or Jr.?”

Ed: “Oh well this is way Sr. This is about three, four generation ago. This man came to
Old Harbor oh it had to be in the late twenties. And I want to donate this to the
Christiansen family to whoever will accept it. I kept this here because he is my friend and I
went one year cod fishing with him.”

From that experience I learned quite a bit from what he told us. Ilearned how
different the fishing was back in them days. It sounded like it was a lot more fun, but also

Photo of Rolf Christiansen (left) and 3 other Russian fishermen.
Given to the Christiansen family by Ed Opheim Sr. during the interview.

a lot more work. I think that everyone should get to listen or read what he has to say. He
has a lot of good information to tell. I have learned so much just from that little bit of time
that we spent with him.

Now just think if someone would go there and sit down with him and did a real
interview with no time limit and was more specific about what they wanted to know about
him and the old days. If I were a student that wanted to interview him, [ would call him
and very nicely ask him if I could interview him and make sure to point out that you are
very serious about this and that you will listen to everything he has to say. I think that this
would be worth his while if you were really serious about it. From the experience that
had with him, I think that he would be willing to do another interview.

-- Loren Petersen



A Story of Akhiok

The village of Akhiok

INTERVIEW: STORY: JR Amodo

JR Amodo, Lucas Serjeant,
Jenna Downs, Michelle Johnson, and !
Jennifer Myrick from the Alutiig Museum PHOTO: Eric Waltenbaugh

After a brief tour of the Alutiiq Museum, we were allowed to select the person we
would interview. I chose Florence Pestrikoff. Sven Haakanson, Jr. told me she was from
Akhiok and I thought it would be interesting to learn more about the village I am from.
Florence, Jennifer Myrick from the Alutiiq Museum, myself and the other students
gathered in a back room at the museum for the interview. Once we were all settled in the
room, the students seemed ready and eager to listen and Florence appeared to be calm and
relaxed.

Jr- When were you born?
Florence- (19) thirty-seven, nineteen thirty-seven.
Jr- And you grew up in Akhiok, right?

Florence- I was born in Akhiok, and lived there ‘till I was fourteen years old. Then my dad
moved us to Old Harbor.

Jr- How was the village of Akhiok? I mean what was the living like?

Florence- Well mostly subsistence. You know we ate clams, ducks...We didn’t have any






Jennifer- So, you say the grades was only up to eighth grade. Did you go away for high
school or did you just pass?

Florence- Well, actually, one year there was no school in Akhiok. Idon’t know if the
B.LA.(Bureau of Indian Affairs) couldn’t get a school teacher to come out or what. This was
when I was in the seventh grade. So a few of us girls, in fact two, two of us girls went to
Mount Edgecumb [a boarding school in Sitka], and we were only in the seventh grade. That
was so sad. I cried the whole nine months. I wanted to go home. When I went back home
that spring, I didn’t go back [to Mt. Edgecumb], I was just so home sick. Then my dad
moved us to Old Harbor. That's all. When I entered eighth grade... and I lived there for
thirty years, raised my kids there, well most of them, most of my kids.

S TV
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Akhiok School, February, 2001
Photo: Duane Eluska

Jennifer- When did you move to Kodiak?
Florence- Nineteen eighty-eight.
Jr- In Akhiok, during grade school, how many students were there?

Florence- 1 doubt if there was more than fifteen. It was a small, small school. Back then the,
the boys especially... didn’t... They hunted and fished or, or left school early in May. Like I
said it was, we did a lot of subsistence. And my dad also took us trapping. This had to be
before I was school age, and I remember that. We had our own cabin up in the narrows a
little bit past Moser Bay. We had our own cabin but there was another family that lived ina
barabara( An ancient Alutiiq home). I clearly remember that. My, my dad and, lives on the
village, no not in the village, locally... trapped... hides... fox, land otter.

Jennifer- What did they do with the skins?

Florence- Sold them.
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that person right, they’d come out. They were saying... What's your name?

Jr-]r.

Florence- Jr? “Jr mama wants you to come have tea.” Just little games like that. And we
also played, “ung-lung-lung-lung-lung,” “who, who could you make laugh.” Yeah. You
know you can stare at the person or make faces. Simple games like that. At, at the school
house we would have game night, Friday night was the game night and the school teacher
would, would think of games for us to play. We just had a lot of fun.

Jennifer- What language did you learn first?

Florence- English.
Jennifer- English?
Florence- Yup, By then, by the time I was

going to, started school, we weren't allowed
to speak Alutiiq.

Lucas- Would the teacher get mad at you,
for speaking...

Florence Pestrikoff
Photo courtesy of the Alutiig Museum

Florence- Not me, my mom and dad. By the
time I was born it was no longer, spoken.

Lucas- Why would they get mad at them?

Florence- Because they wanted them to learn English. They [wanted us to speak] in English
and not in our own language. That was cruel.

Jennifer- So, did your parents remember Alutiiq, and teach it to you, is that how you
learned?

Florence- Well they didn't teach it to me, but I was there when they were speaking it. I can
start, remember real well. Now Old Harbor was different. The, the kids... By the time my
mom and dad moved us over to Old Harbor, the little ones were speaking, Alutiiq. And I, I
spoke enough to be understood.

Jennifer- Why do you think it was different in Old Harbor?

Florence- What was different?

Jennifer- That they spoke Alutiiq and, and not in Akhiok?

Florence- Well I suppose that the parents spoke to the little ones. Some of the families, not



all of the families, most of the families would.

Jr- Did you guys used to play Aleut Ball?

Florence- Oh, yeah.

Jr- During Easter time?

Florence- Yes, April seventh was when we... we would start that, play ball. We called it
Play Ball.”My ak chk,” My ak chk, means ball. Right after church on April seventh, we
would play for that one day only. Right after church we would get our balls out and play
that game. April eighth we didn’t play until Easter Sunday. Do they still practice that?
Jr-Yeah.

Florence- The adults would play with us, which made it fun.

Jr- We made it a, we made it permanent tradition to do that every seventh of April and
Easter Sunday.

Florence- We played the whole time until we went to the canneries when our fathers would
go for spring work. During Lent there was no playing ball. We weren’t allowed to chew
gum! Which I think was pretty good. It taught, it taught us some discipline. You know? I

kind of miss those ways. I do. We weren’t allowed to eat certain, certain foods. I think it
taught us something.

Jennifer- Do people still do that?
Jr- Yeah, my mom still does it.
Florence- Don’t eat any butter?
Jr-Yup.

Florence- And meat?

Jr-Yeah.

Florence- Only fish?

Jr-Yeah.

Florence- During Lent.

Florence Pestrikoff
Photo courtesy of the Alutiig Museum

Jr- Fish, clams and...
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It's all about thinking logically

Iver Malutin shares his stories as Jacquie Seeger listens, records, and takes
nores.

INTERVIEW: Sean Brester, Crystal Bartelson,
Ivan Christiansen, Jacquie Seeger

STORY: Jacquie Seeger

PHOTO: Teri Schneider

This interview was conducted at the Alutiig Museum in Kodiak. The people that
performed this interview were Crystal Bartelson, Ivan Christensen, Sean Brester, and
Jacquie Seeger. We asked Iver Malutin one question about where he grew up and he just
went on from there to tell us some of the most important details of his life.

Iver Malutin was born in 1931 in Kodiak. His father was the choir reader and
director of the Russian Orthodox Church at the time. His family lived in the building right
next to the church; most of his brothers and sisters were born there. These are his stories.

“We were never bored. We never even used the word. The reason was there was
always so much to do. There was 300 to 500 people in Kodiak at the time and most of those
people were Scandinavians and Russians. My friends and I would go down to the boat
harbor and watch the halibut boats come in because there were so many back then. We
would play games like run chief run, and we would take a ball and throw it over the roof of
a house. There would be three or four people on each side and when the kids on one side



got the ball they would try to run over to the other side and tag someone from the other
team. We played lots of games and we played together.

“During the war, we lived really close to the church, right by the docks and the tanks
would be set up right there. So, the people who lived in those houses by the dock had to
evacuate sometimes. It didn’t matter morning, noon, or n_ight we maybe had to evacuate
our homes. We always had our gas masks with us too, just in case they decided to bomb
the tanks. Well, you know that is the reason we had to run to the hills anyway because the
Japanese were really close, that they might bomb the tanks. Anyway, people from the show
house would have to leave in the middle of the show to run for the hills. Another thing
that happened during that time was at night we had to keep shutters over our windows,
not a crack of light could shine through. The federal government said if they found the
light shining through we would get fined fifty dollars. Of course I never heard of anyone
getting fined, so everyone must have listened to the federal government.

“The Scandinavians there had an influence on the people down here, you know.
Like I was watching a basketball game the other day. It was against Sand Point and
Noorvik, and I looked at those Sand Point kids and they are all white kids, and those
Noorvik kids were all from up North and looked like they were suppose to, like Eskimos. |
am not saying one is better than the other it’s just that the Scandinavian influence is so
much greater down here than up there. It's just like Port Lions, all the Scandinavian
influence you got the Nelsons and Gundersens. Then there is the Russian influence the
Pestrikoffs and Petersons, you know Oscar Peterson is Russian, a lot of Russian and
Scandinavian Influence there in Port Lions, Afognak, and Ouzinkie. There is some in Old
Harbor, but percentage wise it’s the other
three villages, and there is some in every
village they pick up a name and before you
know it a lot of the village is related. Port
Hogan brought in a whole bunch of
Scandinavians, with the whaling. Again |
am not saying one is better than the other,
cause all the people on the island are really
good people. It doesn’t matter where they
came from.

“But I do know one thing, before the
Land Claims [Alaska Native Claims
Settlement Act, 1971]came all the people on
Kodiak were white man, they weren’t
Native I know, nobody wanted to be Native
they wanted to be a Swed or Norwegian,
don’t know why. You know who you
should talk to in Port Lions is Oscar
Peterson, and Johnny Pestrikoff, both have
good information, and Reggie Gundersen he
knows a lot too. Yeah, good people in that
Port Lions, I have known them all my life.

“Now, l am going to tell you
something about Iver Malutin. Now this is
really rare, but you have to believe me. My

Tver Malutin observes the boat harbor,
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[ could include my friend Grace Harret who is
Cu’pik. She is from Mekoryuk which is in
Nunivak way up North. So they agreed and then
they decided to send us to Washington D.C. to
the Smithsonian to take a look at the real parka.
So we went and did that, and we took pictures.
We measured it, we took photographs. We
measured it again and one of the nice things is
that Grace and I were the first Native people to
handle it in over 100 years.

“They have it in a big drawer, you know
like what a map drawer looks like, thin. Well
they had it in that and they pulled it out and it
was, they had taken very good care of it, but here
it opened up. Here it was just an awesome
feeling to know that we were the first Natives to
handle that in all the years because the
gentleman who collected it, William Fisher, he )
was an oceanographer here. He measured the Parka Detail
tides and all those kinds of things when he was

here and he was commissioned by the Smithsonian to purchase different items and this happened to
be one that he purchased. Many of the things he did purchase were brand new. [they were] made
Just for him, but this one was a well used one.

So that’s what made it real, [it was] more fragile than something else, and so they let us
take it out and put it on the table and do all the things we needed to do and then when we were
finished with it then we'd put it back on this table and they let us wheel it back to the place where it
was stored. So you know we really have to be grateful that they took these things, otherwise this
exhibit that's coming many of us will never see those things in our lifetime cause they're not here
anymore they’re not here, they're not made.

“I think people will be amazed when
they see the items that were made
here for just daily clothing.”




Susan Shows Josephine and Katherine pictures of her work,
Photo: Teri Schneider

“The Russians were so adamant about not allowing the Natives to sew different kinds of
items also sea otter, or bear so over time they quit making these kinds of things, but I think everyone
will be amazed when they see the items that were made here for just daily clothing. You're just so
amazed again it's the only word [ can think of when you see these items. In these drawers they have
its not in the Smithsonian in Washington we go to Maryland and there’s huge concrete building that
you have to go to through security and they have rooms of thousands of artifacts that are not on
display because they really have no place for these native things. So that’s how we got involved in
the parka.

“So after we got back it took two years to acquire the funding to buy the furs for making the
parka. We found some squirrel hides up in Shishmaref. There was an elder lady there who had some
and she was kind enough to sell them to us. So we took those, and her son has a tannery there so he
was right next door so she had them tanned and sent them to us. Then we started processing them
and taking them all by hand, and oiling them and rubbing and rubbing and hours of rubbing to get
them soft.

“In that parka there are 48 squirrel hides, full hides. When you go back in there and look at it
you will see some of the squares. Then some of the tails that were left on there and then it has
caribou. It has sea otter. It has ermine. It has caribou on it.  You'll see the trim and you’'ll see the
red wool, and you can tell it was a Russian influence because prior to the Russians the native people
didn’t use that kind of material. They just used firs. So you'll notice those things and this parka is
just a man’s hunting parka. An everyday parka, that's what they wore for hunting. Just like we
would use raingear or you know, snow parkas. That's what they wore, but you could see that she
took as good of care in sewing that everyday parka as she would a ceremonial parka.

“One thing that I did learn about her or the group of people, the group of women [that made
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the parkal, is that they must have saved a lot of pieces cause you wouldn’t think it looking at it, but it
is made out of a lot of little pieces; pieces of caribou, ermine, and mink. Maybe we can go in there
and I will show you all of the different pieces.

“So finally it took us 18 months. At first it was Grace and | working on it and they had a
photographer there each night that we worked on it recording everything. As time went on, we had
other women come and young girls. They came and practiced sewing. So there were a lot of hands
that made that parka eventually, just like originally.”

I think this interview was important to me because, | think that it wouldn’t be fair to not
interview someone like Susan Malutin who has a lot of knowledge to share with anyone who is
willing to listen and learn about how our ancestors or elders lived before we probably were born.
She also can teach our generation how to sew skins and what the clothes and stuff were used for on a
daily basis such as hunting, fishing, and all that other stuff that they used to use it for. I also learned

not to be scared to interview my elders, because they are the ones who can tell us great stories of
their past and how they used to live.

Back of the parka on display at the Alutiig Museum
Photo: Eric Waltenbaugh









